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Documentary Presentation and Early Music Concert



During the 15th century, Italian villas witnessed an incredible transformation, 
going from fortified country houses to places of entertainment and leisure, 
and in the process, experiencing deep remodeling during this transition. 
Used to entertain guests and as a retreat from the noise and confusion of 
the streets and piazzas, these villas often featured gardens emulating those 
of ancient Rome, adorned with an array of statuary.

One exquisite example of such villas is Villa Visconti Borromeo Litta in 
Lainate (Milan, Italy). Designed and built by Pirro I Visconti Borromeo 
between 1585 and 1589, Villa Litta comes back to life today thanks to the 
documentary produced by Francesco Vitali, the Association of Friends of 
Villa Litta of Lainate ONLUS and the Municipality of Lainate, in collaboration 
with the Poldi Pezzoli Museum of Milan, the Louvre Museum of Paris, the 
Hermitage Museum of St. Petersburg and the National Gallery of Arts in 
Washington DC.

For this program, excerpts from the documentary will be screened with 
a presentation by Director Vitali and Dr. Allison Luchs, Curator of Early 
European Sculpture at the National Gallery of Art, who will illustrate the 
tradition of sculpture gardens in Renaissance Italy and two masterpieces 
from Villa Litta now part of the NGA’s collection.

To enhance the audience’s appreciation of this newly released 
documentary, the screening will be accompanied by a concert featuring 
some music by the composers who enjoyed the patronage of the Villa’s 
residents during the 16th-18th centuries.

The musical program will begin with a Sinfonia and some florid arias from 
the 1589 collection of six Intermedii titled La Pellegrina, written to celebrate 
the marriage of Ferdinando de’ Medici and Christine of Lorraine. Then it will 
continue with some dance pieces from Le Gratie d’Amore (1592) by Cesare 
Negri, played on renaissance lute, renaissance violin, viol and harpsichord. 
A selection from Francesco Cavalli’s wildly popular opera Il Giasone (1649) 
will also be presented followed by an Allegro Tempo di Minuettoby Johann 
Christian Bach from the mid-18th century.

Our performers are some of the most talented early musicians in the 
Washington-Baltimore area, directed by Tina Chancey of Hesperus. Mezzo-
soprano Kristen Dubanion-Smith and tenor Rob Petillo will be joined by 
William Simms, theorbo and renaissance lute, Elizabeth Field, baroque 
violin, Paula Maust, harpsichord, and Dr. Chancey, renaissance violin and 
viola da gamba.



Allison Luchs

Alison Luchs is Curator of Early European Sculpture and Deputy Head 
of the Department of Sculpture and Decorative Arts at the National 
Gallery of Art, where she has worked since 1980. A graduate of Vassar 
College (B.A.) and The Johns Hopkins University (Ph.D.), she has 
taught art history at Swarthmore College and Syracuse University.  Her 
publications include an English translation of Martin Wackernagel’s 

World of the Florentine Renaissance Artist (1981); Tullio Lombardo and Ideal Portrait 
Sculpture in Renaissance Venice, 1490-1530 (1995); and The Mermaids of Venice: 
Fantastic Sea Creatures in Venetian Renaissance Art(2010).  She helped plan the 
new ground floor sculpture galleries in the National Gallery’s West Building, and has 
collaborated on exhibitions of sculpture by Desiderio da Settignano, Tullio Lombardo, and  
Michelangelo, also contributing to the catalogue for the National Gallery’s Piero di Cosimo 
exhibition.

Francesco Vitali 

Francesco Vitali graduated at the Academy of Fine Arts of Brera in set design 
in 1996 with the highest votes. In 1994 and 1995 he studied at the school of 
Theater Arts at the San Francisco State University in California, working as set 
designer for several prose productions. In 2000, he won an open competition 
as set designer organized by the European Union and the Foundation Teatro 
Massimo of Palermo; he then worked as a set designer for some music 
theater productions.

In 2002 he won the award for the best photography director at Meeting Italian 
Independent Record Labelsfor the music video clip Humanoidby Puntog Blu. In the same 
period, he also began his long collaboration with the director Federica Santambrogio 
and director and coreographer Deda Cristina Colonna on some operas and drama 
productions as a lights and stage designer. His collaboration with Mrs Colonna includes 
also the acclaimed performance “Voluptas dolendi i gesti del Caravaggio” (2002/2006) 
(2002/2006) and the ArtFILM based on same production.

In 2017 he wrote, directed and produced the documentary “Villa Visconti Borromeo Litta, 
quattro secoli di storia, un viaggio nel tempo tra arte, delizie e giochi d’acqua”. Sponsored 
by the Ministry of Heritage and Cultural Activities, the documentary will be premiered on 
SKY ARTE HD in Italy in 2019.

Tina Chancey

Praised as “expressive and sometimes virtuosic” (New York Times),Tina 
Chancey is director of HESPERUS, known for its live early music 
soundtracks for classic silent films. She plays medieval and traditional 
fiddles and viola da gamba on roots music from Sephardic and Irish 
to Machaut and Joni Mitchell. Her particular specialty is the pardessus 

de viole; she presented pardessus debut concerts at Carnegie Recital Hall and the 
Kennedy Center; has released five pardessus recordings, most recently Fêtes Galantes; 
and directed an International Pardessus Conference at the Boston Early Music Festival 
in 2017. A member of Trio Sefardi and the contradance band Are We There Yet? she 
teaches, performs, improvises, produces recordings, composes and arranges and writes 
popular and scholarly articles. She has been given a Special Education Achievement 
Award by Early Music America and four Wammies for best classical instrumentalist by the 
Washington Area Music Association. 



UPCOMING EVENTS

ART - International Design Day  - The History of Italy
through the Lenses of Fashion
MARCH 13, 6pm @ Embassy of Italy

MUSIC - Federica Fornabaio and Angelo Olivieri in Concert
MARCH 20, 6pm @ Embassy of Italy

MUSIC - Tastes of the Mediterranean: Music of 16th-Century 
Italy
MARCH 27, 6pm @ Embassy of Italy

EXHIBIT/TALK - Back from Italy - stories of architecture students 
who spent a semester in Italy
MARCH 28, 6pm @ Embassy of Italy

SCHEDULE SUBJECT TO CHANGE

ITALIAN CULTURAL INSTITUTE
3000 Whitehaven St NW, Washington, DC
Phone: +1.202.518.0998
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MUSIC PROGRAM 

 
	

	
From	La	Pellegrina	(1589)	 	 	 	 	 	 	 	 	 	 	
Sinfonia	 	 	 	 	 	 	 Cristofano	Malvezzi	(1547-1599)	
Godi	turba	mortal	 	 	 	 	 	 Emilio	de’	Cavalieri	(1550-1602)	 	
Io	che	dal	ciel	cader	 	 	 	 	 	 Giulio	Caccini	(1551-1618)	 	
Dal	Vago	e	bel	sereno		 	 	 	 	 Cristofano	Malvezzi	 	
	 	 	
From	Le	Gratie	d’Amore	(1592)	 	 	 	 Cesare	Negri	(1535-1605)	 	
Bassa	Gioiosa			 	 	 	 	 	 	 	 	
Bizzaria	d’Amore		 	 	 	 	 	 	 	 	 	 	
La	Catena	d’Amore			 	 	 	 	 	 	 	 	 	 	 		
Brando	Gentile		 	 	 	 	 	 	 	 	 	 	 		
	
From	Il	Giasone	(1649)	 	 	 	 	 Francesco	Cavalli	(1602-1676)	
Instrumental	 	 	 	 	 	 	 	 	 	 	 	 	
Perch’io	torni	a	penar	
Delizie	e	contenti	 	 	 	 	 	 	 	 	 	 	 	
O	mio	core	 	 	 	 	 	 	 	 	 	 	 	 	
	
Tempo	di	Minuetto		 	 	 	 	 	 Johann	Christian	Bach	(1735-1782)	
from	the	Trio	Opus	15,	#1	in	C	major	(W	B49)	 														 	 	 	
	
	
	
NOTES	ON	THE	PROGRAM	 	
	 	

The	wedding	of	Ferdinando	de’Medici	to	Christine	of	Lorraine	was	a	spectacular	affair.		It	
took	place	in	1589,	two	years	after	Ferdinando	became	Grand	Duke	of	Tuscany.		The	wedding	was	
lavish	and	spared	no	expense.		This	included	its	principal	entertainment:	a	performance	of	Girolamo	
Bargagli’s	comedy	La	Pellegrina,	which	is	remembered	today	not	for	its	drama	but	for	the	musical	
interludes	that	accompanied	it.		Those	six	interludes,	better	known	as	intermedi,	are	comprised	
primarily	of	music	by	court	composers	Cristofano	Malvezzi	and	Luca	Marenzio.	

	 	
The	intermedio	was	a	musical	interlude	unique	to	the	Renaissance.		It	could	be	placed	during	

feasts,	processions,	tournaments,	or	before,	after	and	in	between	acts	of	a	play,	as	is	the	case	for	La	
Pellegrina.		However,	contrary	to	the	belief	that	they	were	secondary	compositions,	La	
Pellegrina’s	interludes	were	anything	but	typical.		There	were,	in	fact,	the	pinnacle	of	all	
intermedi.		With	a	budget	relative	to	that	of	the	feature	films	of	today,	the	six	intermedi	were	truly	
something	to	behold;	their	enormous	sets	and	grand	compositions	offering	an	experience	that	was	
nothing	short	of	stunning.	We	have	chosen	a	small	sample	of	the	various	arias,	instrumental	pieces	
and	large	ensemble	works	included	in	the	collection.		

	
	

	 	



	
	
	
Cesare	Negri	(c.	1535	–	c.		)	was	an	Italian	dancer	and	choreographer,	as	well-known	in	his	

time	as	Fabrito	Caroso.	He	was	nicknamed	il	Trombone,	an	ugly	or	jocular	name	for	someone	"who	
likes	to	blow	his	own	horn".	Born	in	Milan,	he	founded	a	dance	academy	there	in	1554	and	served	as	
court	choreographer	for	the	nobility.	He	wrote	Le	Grazie	d'Amore	in	1602,	the	first	text	on	ballet	
theory	to	expound	the	principle	of	the	five	basic	positions.	It	was	republished	in	1604	as	Nuove	
Inventioni	di	Balli	(New	Inventions	of	the	Dance).	Though	most	of	his	life	was	spent	serving	the	
Spanish/	Hapsburg	overlords	of	Milan,	he	cataloged	scores	of	state	events	in	both	Spain	and	the	
various	Italian	courts	at	which	he	performed,	and	even	directed	the	musical	festivities.	Some	of	his	
descriptions	of	the	triumphal	processions	to	which	he	contributed	include	detailed	breakdowns	of	
musical	forces,	both	dancers	and	instrumentalists.	Both	the	dances	themselves,	and	the	delightfully	
gaudy	spectacle,	resonate	with	what	could	be	expected	in	the	best	contemporary	courtly	
entertainments,	including	those	produced	by	Claudio	Monteverdi.	

	
Giasone	(Jason)	is	an	opera	in	three	acts	and	a	prologue	with	music	by	Francesco	Cavalli	and	

a	libretto	by	Giacinto	Andrea	Cicognini.	It	was	premiered	at	the	Teatro	San	Cassiano,	Venice	on	5	
January	1649,	during	carnival.	Giasone	was	"the	single	most	popular	opera	of	the	17th	century".	The	
plot	is	loosely	based	on	the	story	of	Jason	and	the	golden	fleece,	but	the	opera	contains	many	comic	
elements	too.	Seventeenth-century	purists	abhorred	Giasone	for	playing	fast	and	loose	with	the	
Greek	myth,	and	for	juxtaposing	high	and	low,	comic	and	serious	characters.	For	the	high-minded,	
Cavalli’s	opera	became	a	symbol	of	La	Serenissima’s	moral	and	aesthetic	decadence,	which	only	
increased	Giasone’s	popularity.	Its	amoral	mingling	of	bawdy	farce	and	near-tragedy	
recalls	L’incoronazione	di	Poppea	(in	which	Cavalli	may	have	had	a	hand),	though	without	the	
brutality.		

	
Johann	Christian	Bach	was	born	to	Johann	Sebastian	and	Anna	Magdalena	Bach	in	Leipzig,	

Germany.	His	distinguished	father	was	already	50	at	the	time	of	his	birth—an	age	gap	exemplified	
by	the	sharp	differences	in	the	musical	styles	of	father	and	son.	Even	so,	father	Bach	instructed	
Johann	Christian	in	music	until	his	death	in	1750.	After	his	father's	death,	he	worked	with	his	
second-oldest	half	brother	Carl	Philipp	Emanuel	Bach,	who	was	twenty-one	years	his	senior	and	
considered	at	the	time	to	be	the	most	musically	gifted	of	Bach's	sons.	He	enjoyed	a	promising	
career,	first	as	a	composer	then	as	a	performer	playing	alongside	Carl	Friedrich	Abel,	the	notable	
player	of	the	viola	da	gamba.	He	composed	cantatas,	chamber	music,	keyboard	and	orchestral	
works,	operas	and	symphonies.	

	
Bach	lived	in	Italy	for	many	years	starting	in	1754,	studying	with	Padre	Martini	in	Bologna.	He	

became	organist	at	the	Milan	cathedral	in	1760.	During	his	time	in	Italy,	he	converted	from	
Lutheranism	to	Catholicism	and	devoted	much	time	to	the	composition	of	church	music,	including	
two	Masses,	a	Requiem	and	a	Te	Deum.	In	1762,	Bach	travelled	to	London	to	première	three	operas	
at	the	King's	Theatre,	including	Orione	on	19	February	1763.	That	established	his	reputation	in	
England,	and	he	became	music	master	to	Queen	Charlotte	and	lived	out	the	rest	of	his	life	in	
London.	This	minuetto	we	are	playing	tonight	was	written	at	a	time	that	musical	style	was	in	
transition,	as	well	as	the	popularity	of	many	instruments;	it	could	equally	well	have	been	played	on	
fortepiano	as	on	harpsichord,	and	on	cello	as	well	as	viol.	While	the	violin	was	a	constant,	a	different	
bow	may	have	been	used.		
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